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The Schedule 

   Thursday -  August 23   

  6:30pm - 7:30pm Reception  

  7:30pm - 9:00pm Tribute to the Nicholas Brothers 
      

   Friday -  August 24   

  9:00am - 9:30am Special Screening plus Welcome 

  9:30am - 10:30am Multiple Editions of American Silent Features 

  11:00am - 11:45am LTO Tape for Archiving Digital Content 

  11:45am -12:30pm Restoring "Heaven's Gate" 

  12:30pm - 2:00pm Lunch Break 

  2:00pm - 2:30pm 1 Short Lecture About 629 Longer Ones - Building the SCI-arc Media Archive 

  2:30pm - 3:15pm Miniman, the ETF and Color Prototype #3 

  3:45pm - 4:30pm An Easy and Affordable 35mm Desktop Printer 

  4:30pm - 5:30pm Photochemical and Digital: Restoration of  "Yellow Submarine" 

  7:30pm - 9:30pm SCREENING:  Gentlemen Prefer Blondes - US Premiere! 

   Saturday - August 25   

  9:00am - 9:45 am Step One in Preserving File Based Feature Film "Original Negatives" 

  9:45am - 10:30am Wow Removal Techniques for Motion Picture Soundtrack Preservation 

  11:00am - 11:45am The 4K Digital Restoration of "Les Miserables" (1934) 

  11:45am - 12:45am Gigantic Ideas: The Age of Enlightenment and Pre-Cinema (Part One) 

  12:45pm - 2:00pm Lunch Break 

  2:00pm - 3:15pm Better Films Through Trickery and Deceit  (Part Two) 

  3:15pm - 3:45pm Image is Everything - Protect It! - Kodak Update 

  4:15pm - 4:45pm Re-Visualizing “The Invisible Man” 

  4:45pm - 6:00pm Screening: THE INVISIBLE MAN 

  7:30pm - 9:30pm SCREENING:  Sneak Preview! 
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Program Abstracts 
The Reel Thing Technical Symposium is organized and coordinated  

by Grover Crisp and Michael Friend 

  

Multiple Editions of American Silent Features 
David Pierce, Media History Digital Library 
 
Before the introduction of sound transformed the production process, films did not exist in a single definitive version. 
Throughout most of the silent era there were usually at least two authentic, yet somewhat different, ‘original' editions made at 
the same time. Many production photos from the twenties show two (or more) cameras side-by-side to produce a second 
negative for the foreign market. 
 
This talk will examine the reasons that silent films were produced in multiple versions, with anywhere up to four original 
negatives, using excerpts presented side-by-side to discuss some of the implications for authenticity, restoration and 
documentation.  

_____________________________________________ 

LTO Tape for Archiving Digital Content 
Mark Fleischhauer, HP Tape Storage Solutions  

Overview:  In this presentation, LTO tape drives and LTO media will be discussed as it pertains to archiving digital assets.  Key 
topics will include: 

• The inner workings of an LTO tape and the technology used to ensure that the information that is written to 
a tape cartridge is accurate and robust  

• The open standards of LTO technology and how the LTO consortium works to ensure interoperability and 
continued development of the technology  

• The tape media and the specifications for long term storage as well as best practices  
• The Linear Tape File System (LTFS) and how this has changed the game for archiving with  LTO tape  

The depth of the discussion will vary to match the allotted time.   A Q&A session will follow.  Links to web pages that contain 
more information about LTO tape will be provided in the presentation. 

_____________________________________ 
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Restoring Heaven's Gate 
Lee Kline, Criterion 

When Heaven's Gate was released in the 219 minute version in 1980, it made the rounds in a few 70mm prints.  As a result of 
the reception the film received, the prints were quickly pulled from distribution, and then a shortened 149 version was quickly 
released to theaters.   There are few, if any, 35mm prints of the long version.  The negative was quickly cut to the shortened 
version, but luckily YCM's had already been made.   Using the YCM's was determined to be the best way to get back any sort of 
quality to the picture.   Working with director Michael Cimino, the film has been brought back to 216 minutes, removing some 
sections and making various scene trims at the director's request.  This was a gigantic undertaking for a small company and this 
presentation will focus on how to accomplish a project of this size on a tight budget.  

_____________________________________________ 

1 Short Lecture about 629 Longer Ones - Building the SCI-Arc Media Archive 
Kevin McMahon, SCI-Arc 
Reza Monahan, SCI-Arc 
Aaron Bocanegra, Web Designer 

Kevin McMahon and Reza Monahan preview the SCI-Arc Media Archive (SMA), which will launch publicly September 28. The 
SMA is a continuously-expanding online showcase for lectures originally presented at the Southern California Institute of 
Architecture (SCI-Arc) from 1974 to the present, with over 1000 hours of video, featuring the world's most significant architects, 
plus essential Southern California architects, designers, and artists from the era of midcentury modernism to now. The site will 
be free, with a user-friendly interface through which visitors will be able to watch videos, browse and search. The goal is for the 
site to be both a scholarly resource and informative entertainment.  While the content is unique and unequaled in value for the 
history of architecture in the last forty years, we would like to stress the story of how a non-media archive, with limited time, 
money and resources, was able to rescue our old tapes from neglect, and make them into a useful resource. Web designer 
Aaron Bocanegra will be available for any questions about the site design. 

_____________________________________________ 
  

Miniman, the ETF and Color Prototype #3 
Ralph Sargent, Film Technology Co. 
Nick Williams, Early Television Foundation 

This talk will introduce Reel Thing attendees to the Early Television Foundation of Hillard, Ohio. The ETF museum is chocked full 
of many examples of mechanical television, pre-World War II electronic television and post-war black and white and color 
television receivers and broadcast equipment. The museum also sponsors a once-a-year conference for supporters of the 
museum and persons who individually collect and restore rare samples of television equipment. One such example will be 
highlighted: the discovery of, electronic evaluation and restoration of RCA's #3 prototype of a color receiver complete with a 
fully functional prototype color kinescope which substantially predates the introduction of RCA's first commercially available 3-
color tube, the 15GP22 and the set in which it was installed, the Merrill. 

_____________________________________________ 
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An Easy and Affordable 35mm Desktop Film Printer 
Dino Everett, Hugh M. Hefner Moving Image Archive 
Victor Virovac, Technical Developer 

The digital dilemma affects us all in different ways, and therefore requires different methods of dealing with it. This 
presentation is offering one alternative for the small to medium sized film archive, so that a complete rebuild of their 
infrastructure is not necessary.  The unit that will be discussed fits on a table and is roughly the size of a Xerox machine and is 
used to take digital files back to 35mm negative film for the purpose of archival storage. It is an integrated system and utilizes 
existing technologies such as a SONY OLED professional reference monitor and any Apple computer running snow leopard. The 
idea is to make it user friendly rather than a standalone unit that relies solely on the continued success of the company and a 
highly skilled professional lab technician. This helps keep the cost down.  

Public archives traditionally are cautious about changing workflows and adopting new unproven technologies. Mainly this is 
due to the fact that they cannot afford to be wrong in regards to which way they proceed. If they invest in something and then 
it disappears a few years later they possibly will not be able to recover. This was one of the reasons for looking into a 
digital/film hybrid that would be affordable (roughly $20,000-$30,000 per printer). By producing film negatives for digitally born 
material, the existing archives can move forward with their current infrastructures that are designed for cold and dry film 
storage. They can investigate different digital storage practices, but will know that they will continue to have the reliability of a 
film backup just like the studios are doing.  

The concept is relatively simple. The user plugs in their computer to the unit via cable and opens up the software. They open 
the desired file along with the preloaded LUT. They press the record button and the unit begins recording the file at a rate of 
8fps. When done they simply press stop. The unit uses1000 foot rolls, so the user can either remove the shot film to send to 
processing or continue to record until the roll is completed. Because the unit uses traditional camera components the user can 
use brand new raw stock or re-can film stocks to cut down on costs.  

The film stocks used and the processing are designed to allow for flexibility on the back end should the material need to be re-
digitized at some point. The technical proficiency of the user remains minimal beyond running the simple software and 
changing out the film magazine. This is no more challenging than changing the toner cartridge on a Xerox machine.  

_____________________________________________  

Photochemical and Digital: Restoration of The Beatles' Yellow Submarine 
Paul Rutan, Eque, Inc. 
Randy Walker, Eque, Inc. 
 
The challenge of this project was to preserve and restore YELLOW SUBMARINE in both digital and photochemical media.  Since 
the original camera negative was available, and in relatively good condition for its age, and held far more image information 
than the 1968 IP, that was the starting point for the photochemical preservation and restoration process. A fully timed answer 
print was made from the camera negative, and using those lights we made a new timed polyester wetgate Inter-Positive. It was 
fortunate that the optical effects were made in-camera eliminating the use of optical dupes or A/B rolls for fades and 
dissolves.   The new Inter-Positive was scanned using the Pixel Perception scanner.  

_____________________________________________  

  

http://www.amianet.org/events/thereelthing/2012/speakers.html#rutan�


 
 
 
 

 
The Reel Thing XXIX: Los Angeles 
August 23-25, 2012 . Linwood Dunn Theatre 

 

Step One in Preserving File Based Feature Film "Original Negatives" 
Digital Intermediate (DI) Data Content & Consistency Verification 
Sean Vilbert, Paramount Pictures 
Steve Kochak, Deluxe Digital Services 

Digital archivists agree that the most pristine final version of a feature film or episodic show is the uncompressed deliverable 
from the Digital Intermediate process.  However, thanks to the efficiency of a digital process, determining the correct final 
archival version can often prove problematic.  What happens when a last minute creative decision is made after the DCP or 
answer print is created?  Given the nature of quick drag and drop timelines in modern color correctors, how do you know all 
your shots made it into the archive?  In light of digital linear magnetic data tapes rarely being quality checked after creation, an 
all-digital workflow will be explored that is analogous to the traditional film separations to answer print check back validation.  
This new critical archival validation workflow will reverse engineer the Digital Cinema process and compare the result with the 
DI deliverable to verify content and deliverable specifications prior to commitment to a long term preservation archival system.  

_____________________________________________ 

Wow Removal Techniques for Motion Picture Soundtrack Preservation 
Ellis Burman, Audio Mechanics 

Wow is a variation in nominal record or playback speed of an audio track.  It is audible as a "slurring" or unsteadiness in the 
pitch of recorded music or sound effects.  It can be caused by faulty, mis-calibrated, or poorly designed record or playback 
equipment, but in the case of audio restoration for motion pictures, it is often caused by the physical deformation of the 
playback media due to "vinegar syndrome".  Detrimental effects of this deformation can often be reduced using mechanical 
methods during an archival transfer, but digital methods are often also required to reduce the wow to an acceptable level. 

Over the past decade, several digital techniques have been developed.  Methods using the recorded bias signal to "re-clock" the 
audio have been developed by Plangent Processes/Chace Audio.  12 kHz surround trigger tones on Cinemascope® prints and 
mags can also be used as a "clock", employing a similar approach to the bias method.  Another method was developed by Audio 
Mechanics and Signal Inference using waveform matching in which a reference "guide" track can be used to de-wow a better 
sounding source that exhibits a wow condition. 

Recently, new technologies have been developed by Celemony Software GmbH and Cedar Audio Ltd. which use "blind" 
methods that do not require a clocking signal or reference track - the program itself is used to determine a speed reference 
curve.  This "speed detection curve" can then be inverted and applied to the original program in order to remove the wow.  This 
method can correct wow when other methods can't, but has its own set of pitfalls. 

This presentation will focus on recent developments in "blind" de-wow, and also touch on when other methods are appropriate 
and the advantages and drawbacks of each. 

_____________________________________________ 

Case Study: The 4K Digital Restoration  
of the French Classic Les Miserables (1934) 
Davide Pozzi, Director L'Immagine Ritrovata - Film Restoration & Conservation 

The new restoration of the film Les Miserables (France, 1934), carried out for Pathé, premiered at the most recent Il Cinema 
Ritrovato Film Festival, in Bologna in June.  Les Misérables is a French film adaptation of Victor Hugo's eponymous novel.  It 
consists of three films written by André Lang and Raymond Bernard, and directed by Raymond Bernard in 1934. The film is in 
three "époques": Une tempête sous un crâne (Tempest in a Skull), Les Thénardier (The Thenardiers), Liberté, liberté 
chérie (Freedom, beloved Freedom).   All the "époques" have been restored in 4K from the original nitrate camera negative.  
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For the restoration, many varied sources, both original and copies, were researched and studied.   This presentation will 
highlight the complex working process on the restoration of image and sound, the obstacles found, the workflow followed.  The 
film had been reissued at varying lengths and in many versions over the decades following its initial release and was only 
restored to approximately its original length shortly before Raymond Bernard's death in 1977 at the age of 86, except for some 
scenes that could not be recovered at the time, particularly the "theft" scene in the first film. Fortunately, an analysis of the 
original available elements has allowed us to recover the missing scene and reintegrate it into the film, which is now restored 
and presented in its most complete original version from 1934. 

This 290 minute version is still considered the greatest reference among the various television or cinematographic adaptations 
of the novel.  First, because of its faithfulness to the book and the depth of development given to the book's themes and 
characters. Second, for the quality of the acting, with a wonderful Harry Baur as Jean Valjean, full of stature and credibility, with 
Charles Vanel as Javert, with Charles Dullin and Marguerite Moréno as the Thénardier couple, as dreadful as they are laughable. 
Third, because of the importance of this production, Bernard was given great freedom of expression, especially in the 
revolutionary scenes of the barricade in the third film, but also through particular artistic choices: grading and framing 
contribute to the modernity and the dramatic intensity of the film.  

_____________________________________________ 

Gigantic Ideas:  The Enlightenment and Pre-Cinema - Part One  
Jonathan Erland, Composite Components Company 

It begins with the Enlightenment (Ben Franklin figures in it!), as we trace the roots of what will become motion pictures, as well 
as computers, and many things that developed in the pre-cinema era.  The "Gigantic Idea" is a quote from Menabrea's paper 
about Charles Babbage and the invention of the computer, but the era was rife with gigantic ideas! 

_____________________________________________ 

Better Films Through Trickery and Deceit - Part Two 
Jonathan Erland, Composite Components Company 

The second half picks up where we ended Part One at the birth of cinema and has the title "Better Films through Trickery and 
Deceit," (which is the motto of the USC Effects Club).  This segment will include some of Mark Sawicki's excellent film about the 
now archaic art of optical printing, and more from Jim Danforth. .  This will extend the May SMPTE presentation into the future 
and include some discussion of a current research project to recapture the pre-sound era of variable frame rates, possibly with 
the beginnings of a demonstration. 

_____________________________________________ 

Image Is Everything - Protect It 
A Kodak Update on the Asset Protection Film Platform 
Beverly Pasterczyk, Technical Director Americas Region, Entertainment Imaging, Eastman Kodak   

The long term stability of motion picture media is essential and film is the one media with a proven history of archivability over 
the last century. But how long are contemporary recorder film color dyes stable for and what different ways of image storage is 
the best quality/cost balance? Various digital workflows and the continuity and dye stability of modern recorder films from our 
Asset Protection Film Platform will be explained.   A product demo of a new film, KODAK Color Asset Protection Film 2332, will 
be shown.  

_____________________________________________  
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Re-Visualizing The Invisible Man 
Tom Burton, Technicolor Restoration Services 

The restoration of "The Invisible Man" (1933), undertaken in conjunction with Universal Pictures' 100th Anniversary, required a 
series of complex reconstructive processes to replace archival elements currently challenged by numerous artifacts of aging and 
wear, including many missing frame sequences throughout all reels and extreme blurring and warping at nearly every cut of the 
film.  This brief overview of the project will illustrate the workflow and restoration methodologies employed by the team at 
Technicolor Restoration Services. 

SPECIAL SCREENING: Tom's presentation will be followed immediately by the premiere screening of The Invisible Man 
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Speaker Information 
 

Aaron Bocanegra  
Aaron (Whatartist) has more than 15 years of experience in creating engaging, cutting-edge work in traditional and digital 
media. He has worked with clients such as Dole, Art Center College of Design, and various architecture and design firms. He is a 
SCI-Arc Adjunct Faculty Member teaching post-graduate studies in interaction design—structural concepts of production which 
float between physical computing, systems design and web design. He received his BFA in fine art photography from the 
Rochester Institute of Technology and his MFA in Graduate Art Studies at Art Center College of Design. 

______________________________________ 

Ellis Burman 
Ellis Burman has been at the forefront of digital audio workstations for over 20 years, first working with the Fairlight CMI in the 
mid 80's.  He was an early adopter of the Sonic Solutions No-Noise® workstation and has restored hundreds of feature films and 
television shows for Sony, Disney, Fox, and Paramount.  He currently works at Audio Mechanics in Burbank California where he 
a restoration/preservation engineer. 

_______________________________________ 

Tom Burton 
As Executive Director of Technicolor Restoration Services, Mr. Burton guides a team of technical and creative specialists 
dedicated to the art and science of image restoration and preservation. Burton's team provides a wide range of specialized 
services to major film studios, production companies and image archives worldwide, including restoration and re-mastering, 
digital image repair for both vintage and first-run feature films, and creation of archival preservation elements for film and 
video library assets. Recent work includes projects for Paramount Studios, The Walt Disney Company, la Cinémathèque 
Français, 20thCentury Fox, Shanghai Film Group, Warner Bros, Sony Pictures, Groupama Gan Foundation, HBO and NBC-
Universal, among many others. Prior to joining Technicolor, Burton's Emmy Award-winning production company provided 
animation, visual effects and motion control model/ miniature photography for the U.S. and international film and television 
markets. Mr. Burton received a Bachelor of Fine Arts degree from Bradley University and pursued graduate studies in 
filmmaking and animation at the University of California, Los Angeles. 
Burton is an active member of the Academy of Television Arts and Sciences (ATAS), the American Society of Composers, 
Authors and Publishers (ASCAP) and serves as advisor to the College of Communications and Fine Arts, Bradley University. In 
recognition of Burton's contributions to the institution, California State University, Northridge has named the school's 
traditional animation facility the Burton Animation Laboratory. Burton's spare moments are spent pursuing his other creative 
passion: playing club dates with his Los Angeles-based blues band. 

______________________________________ 

Jonathan Erland 
Born in England in 1939, Jonathan Erland commenced his professional training in the entertainment industry in 1954, studying 
theatre at the Central School (where fellow students included Vanessa Redgrave and Judi Dench) and film at the London Film 
School where he received his visual effects "baptism by fire" on the student film, Brief Armistice, an anti-war, battlefield film set 
in World War II. After additional studies at the Goodman Theatre in Chicago, he began work with the Canadian Broadcasting 
Corporation during the heyday of live television drama, including such classics as Julius Caesar. 
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His knowledge of theatre technology made him a desirable asset to the team building the Charles Eames-designed audio 
animatronic puppet theatres for the I.B.M. Pavillion at the 1964 New York World&rsquo;s Fair. Moving to Los Angeles, he 
maintained dual careers in both the entertainment and industrial and exhibit design fields. His eclectic backgrounds merged 
harmoniously when his industrial design knowledge made him a desirable asset for Industrial Light and Magic, the group 
formed by John Dykstra, A.S.C., to create the visual effects for the 1977 film, Star Wars. He continued his association with 
Dykstra, serving as Director of Research and Development for Apogee Productions. At Apogee, he received patents and 
Academy Awards for Reverse Bluescreen, the Blue-Max flux projector and a method for making front projection screens. 

The author of some twenty Society of Motion Picture and Television Engineering (SMPTE) papers, he has received the 
Society&rsquo;s Journal Award and the Fuji Gold Medal. In 1993, he served as program chair for the SMPTE Technical 
Conference. He is a Life Fellow of the Society, an Associate of the American Society of Cinematographers (since 1986 the A.S.C. 
Manual has carried an Erland tutorial: "The Future of Traveling Matte Photography", and he was a founder of the Technology 
Council of the Motion Picture and Television Industries. He was also a founder of the Visual Effects Society, for whom he has 
served as a Director, and, for seven years as Membership Chair. He serves currently on the Technology Committee. In 2006, the 
VES awarded him their inaugural Founders Award. In 2010 he, along with Douglas Trumbull and Dennis Muren, became the first 
Fellows of the VES. 

In 1984 Erland was invited to join the Academy of Motion Picture Arts and Sciences and in 1995, as Chairman of the Visual 
Effects Award Steering Committee, he achieved the long sought goal of establishing Visual Effects as a Branch of the Academy. 
He has served eleven years on the Board of Governors of the Academy, twenty-five years on the Executive Committee of the 
Visual Effects Branch and the Scientific and Engineering Awards Committee. He serves also on the Student Academy Awards 
Committee and the Foreign Films Committee. He's a founding member of the Academy Museum of Motion Pictures 
Committee, as well as the Academy Science and Technology Council, where he serves on the Executive Committee and chairs 
the Research Committee and the Solid State Light subcommittee.` 

For the Council he has appeared in a number of public programs such as "Movie Magic", where he presented the pre-cinema 
segment, "Minwa -Za Company of Tokyo" a program on Japanese shadow puppetry, "Illuminating the Future: the Arrival of 
Solid State Lighting" from which his presentation of "The Science of Colour" can be seen on the Academy website. In 2011, at 
NAB and also CineGear he presented, "Chromatic Chaos: Implications of Newly Introduced Forms of Stagelight." a study of solid 
state lighting, which was also presented for the ASC-sponsored International Cinematographers Symposium, Chaired by 
President Michael Goi, ASC. The Council, located at the Academy&rsquo;s Pickford Centre for Motion Picture Studies, is also 
home to the "Esmeralda Stage" an imaging research laboratory Erland has been building for the past twenty-five years. 

In 1993, he and his wife Kay, founded Composite Components Company, which specializes in traveling matte composite 
technology, and in 1996 the Academy awarded them a Scientific and Engineering Award for the Digital series of traveling matte 
backings.In 2008 he received an Academy Award of Commendation for "his leadership efforts (in 1992) toward identifying and 
solving the problem of High-Speed Emulsion Stress Syndrome in motion picture film stock." 

In 2012 he was honored with the John A. Bonner Medal of Commendation, which recognizes, "outstanding service and 
dedication in upholding the high standards of the Academy." Somehow or other, along the way, he managed to father two 
children and is the proud grandpa of two. Needless to say, he has no time for hobbies. 

_______________________________________ 

Dino Everett 
Dino Everett is currently the Archivist at the Hugh M. Hefner Moving Image Archive at the School of Cinematic Arts – NCT at the 
University of Southern California. He has a diverse background beginning with running 35mm carbon arc projectors as a 
teenager in the 1970's to 20 years as a touring punk rock musician. He spent 7 years at the UCLA film and television archive 
before taking over the USC Hugh M. Hefner Moving Image Archive. Since joining USC he has filled the late Herb Farmer's seat as 
a member of the AMPAS Sci-tech Council's Technology History Subcommittee and is actively promoting Farmer's extensive 
collection of motion picture technology which he oversees and will be teaching in UCLA's MIAS graduate program this fall. 
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_______________________________________ 

Mark Fleischhauer 
Mark Fleischhauer is a senior manager in the tape division at Hewlett Packard. He started his career with Compaq and has been 
with HP for 23 years where he spent the last 15 years working on storage solutions, with emphasis on tape backup and 
archiving. He helped build some the earliest shared-tape SAN solutions and lead the LTFS initiatives at HP. Most recently, Mark 
has focused his attention on the media and entertainment market to develop storage and archive solutions to help solve the 
"big data" problems facing these customers. Mark resides in Houston, Texas and has a BS in electrical engineering from Texas 
A&M University. 

_______________________________________ 

Bruce Goldstein 
Bruce Goldstein is Repertory Programming Director of New York’s Film Forum, editor of its quarterly repertory film calendar, 
and founder of the classic film distribution company Rialto Pictures. Under Goldstein’s direction, Film Forum’s repertory screen 
has premiered virtually every major film restoration of the past two decades, making it the country’s preeminent showcase for 
classic cinema. As founder and co-president of Rialto, he has reissued over 50 international classics in cinemas across the U.S.  

In 1987, Goldstein created Film Forum’s now-iconic repertory format. Since then, he has produced four repertory calendars a 
year (“packed with eye-catching graphics, rare stills and [Goldstein’s] own purple prose, often as much fun as the flicks 
themselves,” raved Time Out New York) and has singlehandedly created over 300 film festivals, which are often emulated 
around the world. Among his many distinctions are his creation of “Pre-Code” (films made before Hollywood censorship) as a 
distinct genre; his early series “Movies in Scope,” which helped create a public demand for the letterboxing of videos; and the 
reputation of Film Forum as flagship theater for new prints and restorations (over 700 new 35mm prints have been unveiled 
there since 1990). In its recent movie issue (March 3, 2010), Time Out New York named Film Forum “New York’s Best Theater 
for Classic Films.” 

In 1997, Goldstein founded Rialto, a distributor specializing in classic reissues. Described as “the gold standard of reissue 
distributors” by Los Angeles Times critic Kenneth Turan, Rialto distributes films by Alfred Hitchcock, Federico Fellini, Jean 
Renoir, Jules Dassin, Mike Nichols, Vittorio De Sica, Luis Buñuel, Costa-Gavras, Carol Reed, Alain Resnais, Robert Bresson, 
Bertrand Tavernier, Akira Kurosawa, Mel Brooks, French crime specialist Jean-Pierre Melville, and many others. Rialto’s 2006 
release of Melville’s 1969 Army of Shadows was its U.S. premiere. The most critically acclaimed film of 2006, Army of Shadows 
won the New York Film Critics Circle award for Best Foreign Language Film of the Year and was named Best Film of the Year by 
The New York Times, Premiere, and other publications. 

2007 marked Rialto’s tenth anniversary, a milestone that was celebrated with a retrospective at the Museum of Modern Art in 
New York, with similar tributes held in Washington, D.C., Seattle, and other cities. In honor of the company’s anniversary, The 
Criterion Collection issued a special gift box set, 10 Years of Rialto Pictures. Rialto’s 15th anniversary this year was marked with 
a retrospective at the Film Society of Lincoln Center. 

This year, Rialto signed an agreement with Studiocanal to handle the U.S. theatrical distribution of the French media giant’s 
enormous classic film library of over 2,000 titles. 

Goldstein is also known for his showmanship. He has produced live orchestra shows of Keaton’s The Cameraman and Sherlock 
Jr. and Borzage’s Lucky Star at Film Forum, as well as at New York’s Ziegfeld Theater, San Francisco’s Castro Theater, Disney 
World, and at the first TCM Classic Film Festival in Hollywood. Among Goldstein’s many specialties are the gimmick films of low 
rent director William Castle. He has presented festivals of Castle’s films (complete with buzzing seats and flying skeletons) at 
Film Forum and the Cinémathèque Francaise, as well as at venues in Hollywood, St. Louis (star Vincent Price’s hometown), 
Munich, Neuchatel (Switzerland), and Tel Aviv. In early 2012, he handled the marketing and publicity for the San Francisco 
Silent Film Festival’s enormously successful presentation of Abel Gance’s Napoleon at the Paramount Theater, Oakland. 
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Goldstein has been profiled in the Village Voice, the New York Post, the New York Daily News, Time Out New York, three times 
in The New York Times, and twice in The New Yorker’s “Talk of the Town,” among many other publications. His programming 
has been called “the Best of New York” by both New York magazine and the New York Press. In 1997, Time Out named 
Goldstein one of the 101 essential people or places of New York, citing him “for keeping showmanship alive,” and, in 2005, 
“New York’s Finest Film Programmer.” 

Among his awards are a CableAce and two Telly Awards for a 1991 documentary on dance legends The Nicholas Brothers 
(which he co-produced and wrote) and a D.W. Griffith Award from the National Board of Review for “Visionary Film 
Programming.” In 1990, the New York Film Critics Circle presented him with a special award “for consistent and imaginative 
quality programming of repertory films.” In 2000, the National Society of Film Critics awarded Rialto a special “Heritage Award” 
for its re-releases of The Third Man and Grand Illusion and the following year the New York Film Critics Circle awarded Rialto a 
special award (presented to Goldstein by Jeanne Moreau) for its re-release of Rififi.  

In 2007, Goldstein was honored by Anthology Film Archives and, in 2009, he was the recipient of the San Francisco Film 
Festival’s prestigious Mel Novikoff Award. In 2002, he received the French Order of “Chevalier” of Arts & Letters. Goldstein is a 
member of the National Film Registry Board. This fall (October 2012), he will be receiving a lifetime achievement award, along 
with two other prominent curators in other fields, from George Eastman House at a special gala evening in New York City.  

_______________________________________ 

Lee Kine 
For almost 20 years Lee Kline has presided over the technical group at The Criterion Collection, based in New York City.  Moving 
from analog to digital, Lee has re-mastered hundreds of world cinema classics and oversees a full restoration staff in the 
Criterion New York post facility.  Although Criterion has licensed films from all over the world for distribution on DVD and Blu-
ray Disc, and sister company Janus's Films theatrical releases, Lee has approached each project both as a preservation and a 
restoration for future generations to enjoy.   
 
Traveling the globe to locate the best available film elements, and closely working with filmmakers, Lee ensures the smooth 
transition from the cinema to the various home video screens in existence today – speaking out for the need to preserve film 
grain or to be careful about removing dirt, debris and other abnormalities if it's non-destructive to the end result of the picture 
or soundtrack.  When a filmmaker is not alive to represent their work, Lee and the other members of his team at Criterion are 
always trying to stay true to the original release of the film.  Color, framing, editing, and major film components are hopefully 
presented in the same way these filmmakers would present their work today using digital technology to enhance the film. 

_______________________________________ 

Steve Kochak 
Mr. Kochak is the Vice President, Engineering for Deluxe Media Services. Steve has served as Chief Architect for the company’s 
Production Network (ProdNet) and Director of Production IT. Currently, Steve designs new solutions that help content owners 
cope with the explosion of digital assets. Prior to Deluxe and Ascent Media, Steve worked in visual effects for feature films, 
television films and commercials. Steve received his bachelor's degree from California State University, Northridge, performed 
graduate work at the University of Oxford in England and received his MBA from Pepperdine University in Malibu, California.  

_______________________________________ 

Kevin McMahon  
Kevin has worked for the Getty Research Institute, the library of the University of Limerick, Verso Press, and has been SCI-Arc’s 
library manager since 1989. Forthcoming publications include articles in the Society of Architectural Historians Journal, Cabinet 
magazine and in Brill Studies in Epigraphy. He presented "Michelangelo’s Marble Blog" at the 2011 meeting of the American 
Society of Greek and Latin Epigraphy, and will present "Appropriating Moving Image Archives Architecturally" at the 2013 SAH 
national conference. He graduated from the University of Illinois at Champaign-Urbana with a BA in Classics, and a MA from the 
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UCLA Moving Image Archive Studies program in 2011, during which he received the Hollywood Foreign Press Association 
Award.  

_____________________________________ 
 
Reza Monahan  
Reza, SCI-Arc Media Services Supervisor, is a multi-media installation artist and filmmaker with more than ten years of editorial 
and web development experience. While working post-production for NBC, Dancing with the Stars, and VisualTV he oversaw 
many digitization and media management projects. He received his BFA from San Francisco Art Institute and his MFA from Art 
Center College of Design. 

______________________________________ 

Beverly Pasterczyk 
Bev Pasterczyk received a BS ChE from the University of Rochester in 1982.   She began her 30+ year career with Kodak as a 
Developmental Engineer specializing in process technologies.  She’s held various engineering/technical support positions in 
New York and Los Angeles, and currently is the Regional Technical Director for the Americas Region for Kodak’s Entertainment 
Imaging Division.  A SMPTE Fellow, Bev has been heavily involved in SMPTE over the years as an author, section 
manager/officer, and on the Board of Governors representing the Hollywood Section.  She is also active in numerous other 
Industry Organizations including WIF (Women in Film), LFCA (Large Format Cinema Association), AMIA (Association of Moving 
Imaging Archivists) and AMPAS’ Scientific and Technical Academy Award Committee.  In 2011 she became a Member At-Large 
of AMPAS. 

______________________________________ 

David Pierce 
David Pierce is a motion picture archivist and historian. He founded the Media History Digital Library to provide wide public 
access to print materials in the public domain. He has also been active as a motion picture copyright consultant, produced the 
theatrical and DVD release of Peter Pan (1924), and prepared major research reports for American archives on expanding 
access to collections. From 2001 to 2005, he was Head of Preservation and then Curator (chief) of the National Film and 
Television Archive at the British Film Institute. Mr. Pierce's numerous articles on film history, distribution, exhibition and 
ownership have appeared in American Film, Film Comment, American Cinematographer, The Moving Image and Film History. 
He can be reached at prizma2@gmail.com. 

______________________________________ 

Davide Pozzi 
Davide Pozzi (Italy, 1977) has been working at Cineteca di Bologna since 2001, and in 2006 he became the director of 
L’Immagine Ritrovata film restoration laboratory. Under his management, the laboratory has increased its workflow and 
widened its scope: an average between 40 and 60 films are restored each year, for national and especially international clients, 
and most restored films are premiered in major film festivals all around the world. Over recent years L’Immagine Ritrovata has 
establish itself as one of the most highly specialized laboratories in the field of film restoration worldwide.  

______________________________________ 

Paul R. Rutan Jr. 
I entered into the film business in 1968 in New York City. I worked as a delivery boy for Perfect Film Lab and then worked for 
Carter Equipment Company in Inglewood in 1969. I started my full time career at my Father’s company, Optical Print Services 
Inc., in 1974. Our specialty was to convert non-standard film formats for television. Of course this was before telecine. We 
made 35mm for the networks and 16mm for the independent TV stations and the airlines. These formats included B&W, Color, 
2 color and Technicolor. We were one of the few facilities that handled Nitrate. We converted Cinemascope, Techniscope, 
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Technirama, 3 - Strip and 2 – Strip Technicolor, Cinecolor and other formats so they would fit on a TV screen. I started out as a 
shipping and receiving clerk. And, after 10 years became VP in charge of production. Our number one specialty was panning 
and scanning Anamorphic Negatives to CRI. In 1986 the company was forced to close due to the advent of Telecine Transfer.  

I had left the Optical business, then, to try and pursue a career in Post Production (I hold a Film Editor’s Union Card). After a 
short period of time I was called in before my supervisors and was told that I was in the wrong business and that I should 
pursue what I do best. What I never realized is that the work I was doing was actually early film preservation.  And, I had 
learned quite a bit about it after 12 years. So I left Columbia. 

1974 to 1986 Optical Print Services Inc. – Vice President Production 
1986 Columbia Pictures Television – Pooch 
1986 Getty Film Lab – Film Technician 
1986 to 1994: R.G.B. Optical – Restoration Department Supervisor 
1992 to 1998: Image Transform – Restoration Department Supervisor 
1998 to Present: Co- Owner Triage Archival Restoration Services 
2010 to Present: Eque Inc. - Senior Artistic Director – Digital Consultant 

During this time I have preserved and restored hundreds, if not thousands of films. From the late 1800’s to the 1980’s I am 
currently a  consultant for The Beatle’s Apple Corps and have restored "A Hard Days Night", "Help", Yellow Submarine" and 
"Magical Mystery Tour". Some of the other pictures I have restored are Hitchcock’s "Marnie", The Trouble With Harry" and "To 
Catch a Thief",.  Academy Award winning films such as "How Green Was My Valley", "All The King’s Men", "All About Eve", "The 
Greatest Show On Earth", "The Apartment" and "Tom Jones"and "Oliver". I was the optical supervisor and assisted Bob Harris 
on "Spartacus" having created the 65mm recombined negative from out of register Technirama Masters. I also tested and was 
able to replace missing records in several of the shots including the "Snails and Oysters" sequence. I also assisted Mr. Harris 
with the 35mm ancillary material on ?|"My Fair Lady" . I have championed Shirley Temple films and The Beatles (of course). I 
have also restored all of the Leone films with the exception of "Once Upon A Time In America". In fact, I was sent to Italy by 
Martin Scorsese to work from the Original Negative on "Once Upon A Time In The West".  My digital restoration work includes 
"Yellow Submarine, "Magical Mystery Tour" and "Rockshow" 

______________________________________ 

Ralph Sargent 
Ralph Sargent has been involved in preservation for over 40 years, first teaching at UCLA in the 1960’s.  He formed Film 
Technology Company in 1971, a film laboratory specializing in preservation and restoration of film, but also including video and 
audio.  Their clients include all the studios, UCLA film and television archive, MoMA and other archives.  Ralph is also the author 
of "Preserving the Moving Image", published in 1974. 

______________________________________ 

Sean Vilbert 
Sean Vilbert is Executive Director Digital Archives for Paramount Pictures. In a newly formed role, Sean is responsible for setting 
digital archive policy and implementing strategic long term solutions which support digital preservation and distribution 
workflows. 

Previously, Sean worked as a consultant for Strategic Vision Consulting with focus on Digital Asset Management and prior to 
SVC worked for 10 years within Accenture’s Financial Services consulting practice as a systems engineer focused on custom 
development, packaged software selection and systems implementation projects.  

______________________________________ 
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Victor Virovac 
Victor Virovac has a background in Hollywood post production and Cinematography having worked in the Digital Intermediate 
phase on many big budget releases such as Avatar, Iron Man and others. While at Cinetech from 2000-2003 he worked as the 
Digital Restoration Supervisor on such titles as On the Waterfront for Sony, and Carmen Jones for Fox. He has more recently 
been working with independent filmmakers such as Crispin Glover and Harry Thomason using his desktop 35mm film printer.  

______________________________________ 
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